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Selfie’ p

Artists didn't need
an iPhone to create

images at Chastain.

By Felicla Feaster
Forthe AJC

Along with “hashtag,”
“unfriend” and “crowd-
funding,” in 2014 “selfie”
was added to the Merri-
am-Webster Dictlonary of
s_ifn]ﬁcant, freshly mint-
ed lexicon, cementing its
importance as the favored
portraiture of the smart- |
phone and Internet age.

. Artists from Van Gogh |
to Rembrandt to Frida i
_ Kahlo have, of course,
been making “selfies” of
some sort for hundreds
iof years, engaged in the
creative act of self-anal-
ysis long before Steve
Jobs' peneration-defin-
ing [Phone came to pass.
So while many have de-
cried the selfie as synon-
ymous with contempo-
rary vanity and narcis-
sism, cropping up at ven-
ues as inappropriate as |
Auschwitz and family fu-
nerals, a dmely exhibi-

tlon at Chastaim Arts Cen-
ter Gallery called “5elfie:
A Contemporary Look at
the Self-Fertrait” suggests
that maybe self-documen-
tation i% just human na-
ture. It is cerpainly coin of
the realm for many genar-
ations of artist.

Like the selfie, artists
self-portraits don't ex-
Istin avacuum: They are
created to be exhibited
and shared, and se the
timeless self-portrait and
the mere au courant tech-
nologically defined self-
ie have something in com-
Mot

Several of the selfies in
this Chastain show refer-
ence d photographic per-
spective, like james Fay-
lor's “Belfie Selfie” of the
artist framed in the Im-

prompin, casual styleofa -

snapshot but rendered in
watercolers. If the selfie is
synonyimons with dashed-
off, en-the-fly self-por-
traiture, then Taylor's wa-
tercolor takes a different
tack, creating spmething
more methodical and Last-
ing.

While Taylor's per-
spective mimics the pho-
tograph, Suellen Parl-
er’'s three self-portraits
have the look of paint-
ings created via the digi-
tal sorcery of Photoshop.

Karl Gustay Krosppler's *Self Portralt In 360"
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ARTREVIEW
“Salfle: AComemparary

" Loaok at the Self-

Partralt”

Threugh Aug_ 2930 am.
-5 pm. Mandays and
Friclays; 9,30 a.m.-2,30
p.r. Tuesdays-Thursdays;
230 a.m-230 pa.
Saturdays. Free. Chastain
Arts CerterGallery, 135
W.ileuca Road MW,
Atlanta, 404-252-2927,
wWwy.acaatiantacom’
chastalins.

Bottom line: These artist
self-portralts showa
dagreaof Insight and =self-
dizclosure that challenges
the “selfis" designation,

_ The artist’s unigue tech-
: nique involves crafting

¢ and then photograph-

{ ing and Photoshopping

:
-brids of Parket’s eves and

clay sculptures, This trig
of selfie portraits are hy-

teeth superimposed onto
her sculptures of admired
icons, from classic Hol-
lywood actress Rosalind

. Buss€ll ro British singer

Kate Bush and television
show “Facts of Life” ac-
tress Nancy Mokeon.,

Parker’s work is i clev-

: er riff on selffes — which

are so often determined
toy show subjects at their

. coolest, prettlest or most

- socially successful —in
which she engages in the

- wish fulfillment of merg-

ing oneself with beloved

. influences. It is both an
" erasure of zelf and a prop-

ping up of self that blends

¢ the look-at-me vanity of

¢ the selfie and the very

reenage desire to meld
with or become one’s
idaola.

A local artist whose
large public photo mu-
rals have marked the
cityscape, artist Matt
Haffner has created a
multimedia self-pertrait
in “Train Tracks Always
Eun Through the Ghetto.™
1n this layered, beguil-
ing self-purtrait, black-
and-white videao of Atlan-
ta's streety is projected
on a gallery wall behind
a graphlc wooden cutout
of the ardst in porkpie hat
and beard. It's a clever
juxtaposition of the artist
and his chosen stomping

- proung of Atlanta’s gritty

urban siteets. The piece
turns Haffrer into a kind
of human graffiti super-
imposed onta the cicy's

" o ’, ’ ! Bl = X
Rotatlon” from “Selfle: A Contemiporary Look at the Sslf-Portrat.”

streets and buildings.
Self-portraits in “Self-
le” range from the decid-
edly quirky to the highly
accomplished, like Phil-
ip Carpenter’s photore-
alist paintings “Seguen-
tial Fhilips” of the artist
brooding against a black
backdrop. The paintings
capiure the artist in ges-
tures of angst and deep
thought, suggesting fro-
zen moments from a com-
plex life: unlike the smart-

: create an alternate, more

uts twist on self portrai

posed to show some-

ome at their best, there

iz something charming-

Iy seli~effacing and sillv in
choosing 2 tabrle used o
dab tears and runny nos-
25 35 one's canvas. Kane's
work is the key to the
show: evidence of the ar-
tistic impulse to go deep-
er than mere documenta-
tion and net always reveal
the mest flattering view of
oneself in the pursuit of a
deeper truth.

phane selfie, which of-
ten strives to package and

In amusingly offbeat
works, longtime Atlan-
ta urtist Cecelia Kane cre-
ates 18 odd and lovable la-
ser print self-poriraits em-
broidered onte vintage
family hankies ttled “How
Am [ Feeling Today.”

While the selfie tends
1o prop its subjects up,
tarefully edited and
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